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Courtesy Metropolitan Museum of Art 

BRASS EWER AND BASIN, BINDRI WARE, INDIA. ONE OF THE OBJECTS OF THE GIFT OF INDIAN METALWORK 
TO THE METROPOLITAN MUSEUM OF ART BY ROBERT W. DE FOREST AND LOCKWOOD DE FOREST 



Recent Museum Art Acquisitions 

By Gregory MacDonald 




BHE Metropolitan Museum has 
acquired by gift from Robert 
W. de Forest and Lockwood de 
Forest the important collection 
of the Indian metalwork, which has been 
on exhibition, as a loan, in Gallery E 13 
for some time, and which has attracted 
a great deal of attention. The thirty 



nine pieces are representative of the 
craft of the Indian metal-worker and 
date from the Seventeenth century to the 
Nineteenth. The two pieces here illus- 
trated, ewer and basin, are of Bindri 
ware, which is a class of metalware hav- 
ing beautiful damascening (koft) on an 
alloy base, and has chiefly been made 
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RECENT MUSEUM ART ACQUISITIONS 
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Courtesy The Cleveland Museum of .Art 

PORTRAIT OF MASTER JEREMIAH BELKNAP. BY 
JOSEPH BADGER. IN THE JOHN HUNTINGTON COL- 
LECTION, CLEVELAND MUSEUM OF ART 

in the vicinity of Lucknow and of Deccan 
from the Seventeenth century. Objects 
of Bindri ware exhibit the peculiarity of 
appearing black and white, as the metal 
base, an alloy of zinc, copper and lead 
is damescened with silver, the base being 
blackened by " pickling." Richly orna- 
mented lamps, juglike in form, by Ne- 
palese metalworkers from another group 
of objects in the collection, while brass 
and copper work in the shape of boxes, 
trays and various vessels for domestic 
and for vitual use together with four 
small figures of Indian dieties complete 
the collection. The Museum Bulletin 
says, "The art of metalworking is one of 
.great antiquity in India, and although 
comparatively little ancient metalwork 
has survived to us, the traditional forms 
are perpetuated by the craftsmen of 
today." In his instructive and attrac- 
tively illustrated The Arts & Crafts of 
India & Ceylon, Ananda K. Coomara- 
swamy says, " There is probably no 
branch of Indian metalwork in which 



there is not still available a store of 
workshop skill and valuable recipes, from 
which the most experienced modern 
craftsmen and founders might profitably 
learn." We imagine ourselves familiar 
with the arts of India through our ac- 
quaintance with Bernares brass ware, 
India printed cottons and patterned 
shawls, but, perhaps the American public 
is less familiar with the rich and varied 
store of India's objects of art than with 
those of any other country. It is grati- 
fying to note . the development oi the 
India collection in the Metropolitan 
museum of Art for it will present to the 
public aspects of a notable creative art 
whose instruction can be studied to 
advantage. 

Two drawings by Ingres have been 
added to the Metropolitan Museum of 
Art collection. One, here reproduced, 
is the Por.rait of an Unknown Man 
(8| by 6^q inches), in pencil on white 
paper, signed and dated " Ingres 18 14." 
The other is a sheet of Studies for the dead 




Courtesy The Cleveland Museum of Art 



PORTRAIT OF MRS. THEODORE ATKINSON BY JOSEPH 

BLACKBURN. IN THE JOHN HUNTINGTON COLLECTION, 

CLEVELAND MUSEUM OF ART 
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ART 6? LIFE 




Courtesy Metropolitan Museum of Art 1 

A PENCIL PORTRAIT BY INGRES RECENTLY ACQUIRED 
BY THE METROPOLITAN MUSEUM OP ART 



body of Acr on (7f by 4I inches), in 
pencil on white paper, signed "Ingres," 
and also containing notations 01 color, 
light and shade on the upper figure, such 
as "d'or; grande lumiere; plus demi- 
teint; clair." Dr. Salomon Reinach 
speaks of the Portrait of an Unknown 
Man as among the wonders of French art. 
The Bulletin says: "After the fall of 
Napoleon, and up to his leaving Rome in 
1820, in his own words he drew 'an im- 
measurable number of portraits of 
Englishmen, Frenchmen, and people of 
all nationalities.' One would hazard the 
guess that the subject of our drawing was 
a Frenchman." The Studies for the Dead 
Body of Acr on in the artist's painting, 
Romulus Victor over Acr on y a work which 
dates from about 1808— Ingres was then 
twenty-eight — is one of numerous exist- 
ing sheets of studies for this picture, none 
of which, however, is finer than the 
example acquired by the Metropolitan 
Museum of Art. Both of these draw- 
ings were purchased at the sale of the 



Frangois Flameng Collection in Paris. 

Five Corean paintings have been added 
to the Metropolitan Museum of Arts' 
Department of Far Eastern Art. These 
date from the Sixteenth century and are 
important acquisitions for study. One 
of them is a very beautiful figure of an 
Arhat walking on the clouds, drawn with 
great feeling and in an exquisite color 
scheme. Others are a seated Bodhisattva 
on a lotus leaf throne and three decora- 
tive paintings, very lovely in color and 
design. 

There has been added to the collection 
of the Layton Gallery, Milwaukee, Harlem 
Meadows by Anton Mauve, and Anxiously 
Waiting by Joseph Israels. This is 
another evidence of the rapidly increasing 
interest in art in the Middle West. 




Courtesy The Layton Gallery, Milwaukee 

HARLEM MEADOWS. BY ANTON MAUVE. RECENTLY 

ADDED TO THE COLLECTION OF THE LAYTON 

GALLERY, MILWAUKEE 




Courtesy The Layton Gallery, Milwaukee 

ANXIOUSLY WAITING. BY JOSEPH ISRAELS. RE- 
CENTLY ADDED TO THE COLLECTION OF THE LAYTON 
GALLERY, MILWAUKEE 



